ASHIONABLE debutantes have thelr equally

F fashionable dancing teachers and, both being

faghionable, the former pay the latter fees in
keeping with their mutually high estates.

Now, it appears the working girl—she of the fac
tory, office and shop, even the sweat shop—has her
dancing teacher too and is learning quite as much
about the spring dance and ifts exuberance as her
wealthier sister, And, reversing the custom, this
dancing teacher for the poor girls is herself a
Her “temple"”
is a quaint, cozy loft over a stable; her pupils come
to her from work And she pays most of the ex-
penses from her own pocketbook, She declares that
she can amuse herself in no better way than in bring-
ing rhythm into the lives of working girls who other-

debutante and a millionairess as well.

wise would succumb to “jazz.”

Stories are written about girls with less luminous
eyes than Miss Beatrice Wanger, the wealthy young
teacher, less earnest purpose, less philosophic grasp
of Iife. She is, in fact, a “story book girl,” from the

unusual circumstances of her upbringing
to the amazing purpose of her life and
the way in which she proceeded to fulfill
that purpoee,

Climbing the steep, narrow stalrway
above the quaint old stable at 154 West
Fifty-fitth street wonld
not ordinarily lead to the
suspieion that In the
front studio, at the top of
that flight, there would
be found a young daugh-
ter of wealth and culture.

Nor wounld the beholder
suspect that here in
#tudio No. 1, with the
great skylight and the
smooth floor, this same
young daunghter of pros-
perity and high finance '
is Hterally putting over a
revolutionary dance ldea
with the hope that she
will teach to girl workers
the true rhythm of life
through their bodies,

Miss Beatrice Wanger
was born im San Fran-
ciseo, the birthplace of
Isadora Duncan and of
other dancers of fame,
tut her family is con-
nected with New York
financial kings and her mother's people
all were natives of New York, She be-
longs to one of the most substantial and
prosperous of New York's moneyed
classes, but of that she begs that little
be said.

“Talk of my work, my great hope,” Miss
Wanger insisted, when the topic of con-
versation was turned upon herself. *“I
do not caré how much of an inheritance
I have, and anything you say about it
will only make a breach between my
girle and me. I do not wish that. We
are all girl workers. 1 work six hours
& day.”

Gowned In a simple but expensive black
dress Migs Wanger stood with that man-
ner of Infinite repose, almost magnetic
quiet, which is so much a part of her
personality and told what she believed
1ife wag all about.

“My idea Is the opposite of the
idea,” she sald. “Jazz jarrs. 1 hi::
through the mind and the body, to create
a rhythm of life in the girl so that every-
thing she does will seem to be a part of
the great universal scheme. You know
how many girls lack poise. Jazz Has a
tendency to destroy poise. My plan is to
encourage it. Polse helps us meet the
problems of life; It holds us in leash; it
gives uas a saner viewpolint,

* “It is the law of life to work,” Miss
Wanger explains. “I could not be con-
ténted living in ease and comfort on the
labor of others, All of us have mome
great contribution to give to soelety, and
mine, I hope, is a message {or the rhythm
of life, the control of the body with the
mind, the use of beauty in our daily
affairs,

“Those girls whose pride demands it
pay for their lessons; the ofhers who
cannot afford it are not obliged to pay.
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e Rich Girl wholeaches Poor Girls to Dance

Physical Rhythm Needed in Shops as Well
as Drawing Rooms, She Thinks—and
Spends Her Own Money About It

I have found out many things i@ my work
on the East Side,” Miss Wanger says.
“I went down there and learned that
lovely flowers sometimes bloom in ugly
soll, and I found that it would be a
privilege for me to give what I knew of
the beauty and rhythm of M{e to these
girls who are giving the substance of
life by their labor.”

One of the most remarkable things
about Miss Wanger is the method she
uses In working out her idea that all of
life is & rhythm and that the body,
through the mind, can develop that
rhythm and thus put the whole personal-
ity of a man or woman or girl in tune
with the universe. Her method was to
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live on the East Side, where she worked
for two years with girls in settlement

honses, “After I had seen them In their
native soll,” she says, "1 felt prepared to
teach them, and I opened a stoudio.”

In six years this lovely, dark halred
young woman has taught 2,000 girls not
only to dance but to adjust themselves
to Iife,. to attaln poise and to acquire
some comprehension of the beauty and
meaning of the great world of beauty
that is only walting for them to adven-
ture into.

Miss Wanger is a former pupil of
Isadora Duncan, and from that world
famous classic dancer. she says she re-
ceived priceless gems of thought and

Tracing Heirs to England’s “Lost Money”

HERE Is treasure In London awalit

I ing the taking. Millions of pounds

of “lost money” |s hidden away
in the Government treasury, and go far
as 18 known. nobody owna it. Every three
years the Chancery Divislon of the High
Conrt of Justice {n London 1ssues a long
list of the various fands in court to which
there are no known claimants.

These funds have come into the court
in different ways, some of them In large
amounts, some In small, and in avery case
the meney Is the legal property of mome
person, but the identity of the owner Ia
unknown. These amounts, collectively,
are known as “the dormant funds.” The
money has been accumulating for 200
years. 5

“The dormant funds” have been the
basis for the springing up in London of &

strange profession whose members sarn a
living by tracihg down unsuspecting heirs
and offering to prove to them that they
are ownérs of fortunes. It Ils no esay pro-
fession. A tremendous amount of work
must be done In searching for an hetr.
The first procedure of the men {a to dis
cover which particalar fund is of a large
enough amount to make Investigation
worth while, and to get this information
a girl s constantly employed in the
Court Records office digging out all pos-
aible detalla.

Froquently it Is the case that a year or
two years ia gpent on a successful search
for an heir. The search occasionally leads
to America or the Britiah colonies on the
trall of an heir who perhaps left England
100 years ago.

The authority on which the “dormant
funds” are held |8 in an act of Parllament
of 1723,

If n person thinks he or she |a the legal
heir to a part of the funds it Is still very
diffienlt to get 1t. Frequently old ladies
write in and inclose some such proof as a
copy of a letter written by a father or a
grandfather, asserting that his helrs
could get £50,000 by writing to the court.

This i{s too little proof,

After all, the best way to get money out
of the “dormant fund,” If it Is due, Is to
put the* matter into the hands of the pro-
fessional treasure hanters. They Kknow
that fuller proofs are required,

Now and then attempts by friaud are
employed, but such efforts are rarely suc-
cessful.
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body development in conjunetion with
mental expression.

“I longed to express heauty as a girl,”
Miss Wanger explained, “I had an op-
portunity to do so. I was, of course,
sent East to school. 1 found out that
there were means of attuning yourself
to lfe. So many girls and women do
not understand this and perhaps that is
why their lives are so constantly at cross
purposes,

“Of all the girls | knew no oné class,
it seemed to me, 80 much needed help
in adjustment as the girls who work
in millinery stores, in sweatshops, de-
partment stores and offices. Many times
these ¥Young women are far superior to
their environments or to what their en-
vironments mean to them. They are
restlesa, because unconsciously their
woman natures are seeking to express
the beauty that lies there and so often
is glven no medium of expression—rather
put out of harmony by i1l advised gayety
and the whirr and stir of mére excite
ment unaceompanied by any Iinner re-
aponse,

“And this training, T believe, also
helps girls to find their vocations, It
gives them means of expressing them-
pelves and removes shyness.”

In short, évery night at 6 o'clock, when
her class comes trooping up the stairs,
Miss Wanger beging what might be
termed a process of "soul development.”

In a corner of the studio over the batik
coversd tea table slts a amall victrola. As
the little workers from New York's stores

A
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The large
photograph at
the left is
of Miss
i Beatrice Wanger,
the heiress,
who is devoting
her time to
teaching
dancing to
poor girls.
the oval

In
is one
of her pupils.
Below is a group
of her
students resting

between

exercises.

and restaurants and factorles pour In
with weariness on their faces she starts
the machine, The delicate, wistful
strains of Mendelssohn's “Spring Song"”
float up to the high celling and to the
dressing room on the balcony, The girls
take off their hats. Already the repose
of the studio and of Miss Wanger haa
influenced them, Ten minutes pass. They
have removed their dusty workday cloth-
ing and have donned filmy green and pink
and orchid draperies, chiffon and cheese-
cloth and crepe de chine, whatever the
particular girl could buy, with the gentle
snggestion of Mlss Wanger.

With their hair loosened, their bodies
draped with Rowing garments of lovely
calors, they float down to the dance floor
and begin to fall natarally and gracefully
into reclining postures on the floor, Then
Miss Wanger stops of the
“Spring Song™ and begins to talk. This is
put their minds into rhythm with
beauty. - She tells them of books, of ple-
tures and of mueic. She explains what
wasd In the mind of Mendelssohn and of
all the great musicians such as Bach,
Beethoven, Mozart and Lisst when they
created out of their emotions and thelr
minds matehless tones of beauty to make
the world sweetor and better. Every
movement, whether it be that on a type
writer or on a hat frame; whether it
be in serving food from n tray or stamp
ing bills in a cashier's cage, may he grace.
ful and in harmony, she eéxplaina. Al

this, Miss Wanger bellieves, tends to a
greater efMclency In work and to a better
adjustment to all forms of service,

the ripple

Lo

They sit and absorb her talk. Tall
girls, short girls, wistful eyal girls and
girla with sullen faces; frowsy and neat
girla and some only a generation re-
moved from the 0ld World, all listen and
prepare for their lesson in philosophie
dancing, if that term can describe In any
adequate way Mlss Wanger's work. Each
one is tired when she enters. Each one
now is beginning to revive,

And then they rise and ‘all into the
gentle, zephyrlike motions of the dance
as Miss Wanger joins them, stopping now
and then to speak a quiet word to a girl,
a hint on arm movement to another, a
smile of encouragement to a shy little
wallflower not yet accustomed to the
floating draperies and to the sight of her
fine young legs flashing in and out with
other girls in undulating and delicate
motion,

“Quiet, now,” murmurs Miss Wanger.
And the soothing quality of Ser volce
falls like a blessing on the young heads
that so recently have been bent in ugly
and grim tasks necessary for the earn-
ing of bread.

When the lessons are over the girls
cook their meals on the gas stave in the
kitchenette and Miss Wanger cooks hers
with them. They dine from plates inse-
curely poised on their knees,

“I could tackle another dozen hats™
the little millinery apprentice says when
she takes her first sip of tea.

Miss Wanger is interested in her girls
and in how their lessons in philosophic
dancing are helping them solve the prob-
lems of their lives. She ‘poinled to one
glirl

“That girl lost her job to-day,” she ex-
plained. “She was despondent when she
came in. She was absolutely unfitted to
tackle the problem of life and to start
again on the upward grind. Watch her.
Her courage is coming back.”

The girl was the center of a group of
girls dancing the “Ave Maria.,” With a
look of infinite repose and confidence she
sank upon the floor with the final note
of the music in an attitude of utter, rapt
adoration.

“It 18 really a little home we have here
for these working girls,” Miss Wanger
gays. “On Saturdays we have tea, 1
teach from 6 to 12 every night and go
home healthfully tired, but not fagged.

“It ie less tiring than hridge parties or
flirting or shopping and much more in-
teresting. Don't yvon suppose that the
development of these hungry young souls
fs more fascinating than a devotion to
my own privileges of partles and fre-
quent extensions of the wardrobe?”

Miss Wanger Is something of a prose-
Iyte. She wants to convert other girls of
wealth and prosperity te her way of
thinking.

‘“Bvery girl ought to work hard,” she
gays. "It she has one accomplishment
ghe ought to work hard to pass it on. It
may be needlework; it may he musie; it
may be domestic science. She could give
lectures on household arts and hold
classes in needlework.”

The lovely, dark head of Miss Wanger
ia full of stories of what has hecome of
heér pupils; all of them interesting. One
girl went to London and became a sensa-
tion, though that is far from the object
of Miss Wanger's training. She i{s not,
ghe Insists, In the business of making
Paviowas, but in the business of making
lovely womanhood in tune with life able
to meet lfe's problems and enjoying some
of the rare and plentiful beauty of life.

An example of the effect of this purpose
is to he found In one young woman who
bBecame a thow girl in a revue. But she
remained only one season. She returned
to Miss Wanger and said she did not like
the atmosphers of the revue. [t was too
hectic, she sald, and too full of excite
ment. This summer that girl has a posi
tion a8 a teacher of dancing at Wood-
atnek.

Other effects of the
substitution of firmness for looseness,
and Miss Wanger hopes that this em.
braces sharacter as well as physical polse
& new appreciation of polse and rhythm
and a Jove for what Is beautiful and fine,
rathe: than for what is ugly and sordid.

And so the dark eyed young heiress
floats among these developing young girls,
giving balm and beauty and character.
“Not the rant of Jazz, but the rhythm of

111e,” Is her message she says,
A there 18 emploved a novel mode
of alectric lighting. It appears
that there are two garden fovers which
form the terminus of the promenade,
each of which measuras thirtv-six feet
by seventy-two feet. The high arched
ceflings are tinted a faint sky blue.

The light 18 sll supplled from a seven
foot pedestal which contains two 600 watt
gas filled tungsten lampe in silvered mir-
ror reflectors. Harsh shadows and glare
are avolded with this Indirect aystem of
Heghting, and every detall of the decora-
tions has been clearly brought out,

training are a

T a country club near Chicago
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